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B skyorwhatever, theysee

& anabstractimage — thatis

i what I am painting — the
&% imagined mountain or

forest.” To stress that these

are places of the mind as

much as of the outside

- world, he uses various

= methods of distortion or

disorientation. The

mountains can be
stretched vertically to
hint at transcendental
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| geological significancein  explore landscapes as recoloured to become
Japan, Tasmaniaand Chile virtual sites of mirages. Yet another
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